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way with special pleading in criticism. Leaving to
the close of his essay the vital question of the
organic quality of the versification, he finds himself
forced to a thesis which he had previously barred.
Near his outset he writes, in set terms :
" Its author is a master of form; he handles his
language with superior skill, and can afford to choose
and arrange his words with a conscious regard to sound,
weight, and colour ; and he is a born versifier, who pours
out his elegant lines fluently, but with varying speed and
cadence, never enslaved by his metre, though it is .very
regular/1
This, surely, is the panegyrical fashion of a critic
who is not sensitive to versification. A " very
regular " blank verse is one that lacks varying speed
and cadence. He really cannot" have it both ways."
And when, towards his close, the Lektor comes to the
problem of the versification, his tactical method leads
him into an argument to the effect that the style of
the Countess scenes is not " very regular " at all.
He enters upon it, indeed, with a winning modesty,
observing (p. 84) that " With regard to versification*
a foreigner's general impression, of course, is no
argument, and even connoisseurs among Shake-
speare's countrymen may be deluded in their judg-
ment (though of course Tennyson counts)," adding
the claim that his quotations " seem to show a far-
going similarity between E and Sh/s youthful work
in rhythmic formulation. . . ."
The answer is, first, that the Lektor's impression,
in respect of his scholarly knowledge of the literature,